


Clara Wieck 
(Schumann) 

Age: 34 years in February, 1854 

 

Born: September 13, 1819 in Leipzig 

Parents: Friedrich Wieck (1785-1873), a 
music teacher, and Marianne Tromlitz 
Wieck (Bargiel) (1797-1872), a soprano and 
student of Wieck 

Siblings: Marie and Alwin Wieck (half 
brother and sister, also pianists) 

Step-mother: Clementine Fechner 
(1805-1893) 

Died: May 20, 1896 in Frankfurt (at the age 
of 76) 

Image: 1857, (38 years old) 



Clara, Pianist 

Clara was a child prodigy trained by her father and 
had her first public performance at the age of 9 in 
1828, with her first tour at the age of 12 in 1831.  

In addition to piano, she studied voice, violin, 
instrumentation, score reading, counterpoint, 
composition; wrote and published several pieces for 
solo piano.  

As a concert pianist, she travelled on 38 concert 
tours outside Germany. Her playing was 
characterized by technical mastery, thoughtful 
interpretation, poetic spirit, depth of feeling, a 
singing tone, and strict observance of the 
composer's markings.   

 



Robert 
Schumann 

Age: 43 in February, 1854 

 

Born: June 8, 1810 in Zwickau, Kingdom of 
Saxony 

Parents: August Schumann (1773-1826) a 
publisher. and Christiane Schumann 
(1767-1836) a poet. 

Siblings: Emilie, Carl, Eduard and Julius 
Schumann of which Robert was the youngest. 

Died: July 29, 1856 in the asylum at Endenich 
near Bonn. 

Image: Lithograph by Josef  Krieuber, 1839 

 



Music and literature were both an important part of the Schumann home in Zwickau. Robert 
worked as a writer and editor for his father, and in an essay wrote, “Is not the entire life of the 
poet a happy, pure and spiritual one, devoted to what is most noble and most high” - 1826 



Robert in 
Leipzig 

Robert Schumann came to live and study 
music with Friedrich Wieck in 1830, and 
asked permission to marry Clara in 1837; 
Wieck objected, and did all he could to 
prevent the wedding before Clara's 21st 
birthday when she would be legally able 
without his consent.  

When Clara was 17, she left for a 7 month 
performance tour to Vienna and wrote both 
her father and Robert many letters, being 
torn between the father she loved and 
respected, and the man she wanted to be her 
husband. 
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Clara & Robert 
Marriage 

Robert and Clara filed a lawsuit to allow for their 
marriage despite the protests of her father, and 
won, but out of spite went ahead and married the 
day before her birthday, September 12, 1840.  

They first lived in Leipzig where they both taught in 
the Conservatory there; they moved to Dresden in 
1844, and to Düsseldorf in 1850.  

When Clara and Robert Married, she was quite 
famous and well known for her work as a concert 
pianist. Robert on the other hand, was not. 

Clara and her father did not speak after her 
marriage to Robert, until after the birth of their 
first born, Marie in 1841. 
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Clara & Robert’s 
Children 

While Clara became pregnant a total of 10 times during her 
marriage to Robert, she gave birth to 8 children, 7 who lived 
to adulthood. 

•  Marie (1841-1929) lived to be 87 years old 

•  Elise (1843-1928) lived to be 84 years old 

•  Julie (1845-72) lived to be 26 years old 

•  Emil (1846-47) lived for only 1 year 

•  Ludwig (1848-99) lived for 51 years 

•  Ferdinand (1849-91) lived for 41 years 

•  Eugenie (1851-1938) lived for 86 years 

•  Felix (1854-79) lived for 24 years, was born in June 
of 1854.  

During February, 1854 when ACT I of “Ghost Variations” is 
set, the Schumann’s had 6 living children: Marie age 12, Elise 
age 10, Julie age 8, Ludwig age 7, Ferdinand age 6, Eugenie 
age 3, and Clara was pregnant with the youngest child, Felix. 

   Image: 1853 

 



Marie 
Schumann 

Age: 12 in February, 1854 

As the first born, Marie had a very close 
relationship with Clara and Robert and was 
seen as the favorite of their children.  

Although she took on many responsibilities 
at home at a young age, she often traveled 
with her mother when she was on tour. 

In a letter to Marie, Clara wrote: 

“My dear, dear Marie, if  you only knew 
how dear you are to me. How my whole 
existence is bound up with yours.” - 1868 

Image: 1845 



The Marriage Diaries 

�  In the first years of their marriage through 1844, Clara and Robert 
wrote weekly entries about their hopes and fears in their 
relationship, showing their deep commitment to each other, their 
children, and their tireless pursuit of music. 

�  Although many entries speak to the bliss of a newly married couple 
much in love, Clara soon felt the pressure of domestic life and 
worried over her lack of time to practice and compose: 

�  "The more diligently my Robert pursues art, the less I accomplish 
therein; heaven knows! there always are hindrances, and as small as 
our household is, there's always this and that to do, which robs me 
of time” 

�  "Nowadays I barely play at all; during the day it's impossible 
because it disturbs Robert, and in the evening I'm always too tired 
for it, and my condition [pregnancy] just makes the playing too 
difficult” 



The Marriage Diaries, 
continued… 

June 1842 - Robert 

‘Our little one gives us indescribable pleasure; she grows daily and shows a good-
natured personality with great vitality. Now the first tooth is in place. Clara’s 
happiness about this and about the whole child is mine as well. The entire June was a 
kind month except for some days and nights of revelry. 
 
Yet I was also industrious, in a new sort of way, and have almost completely finished 
making and also writing down two quartets for violins, etc. in A minor and F major. 
Also working a great deal on my journal. 
 
Clara is playing little, except from quartets by Haydn and Mozart that we took up 
consecutively at the piano, and has also composed two lieder for my birthday, the most 
successful she has ever written up to now. On this day, the 8th of June, she gave me as 
always a large number of beautiful things, and above all [gave] the little one a wreath. 
But I was melancholy and unwell on that day. In the evening, we cheered ourselves up; 
several acquaintances were there, and much wine flowed into grateful throats. Yet the 
best thing after that was music, which Clara gave us as yet.’ 





Clara, Composer 

�  Not only a renowned performer, Clara’s compositional 
repertoire includes: 29 songs, 4 pieces for piano and 
orchestra, 20 pieces for solo piano, and cadenzas for 3 
piano concertos by Beethoven and Mozart; her works are 
numbered up to Op. 23, with 17 others without opus 
numbers. 

�  She set poetry by: Heine, Rückert, H. Rollet, E. Geibel, 
Kerner, F. Serre, Goethe, Lyser, and Burns.  

�  All of Clara’s compositions date from before 1853, and 
after Robert’s death, Clara worked with great dedication 
to preserve his work, editing scores and writings for 
publication.  



Robert, Composer and 
Music Critic 

�  Although Robert also spent years training as a pianist, he was unable to 
pursue a rigorous performing career due to an injury to his hand thought to 
have been caused by strain from playing. 

�  As a prolific composer, Robert wrote in many genres and aesthetics during 
his career: 

Piano Works –2 sonatas, and shorter works including “Scenes of  
Childhood”, “Papillons”, “Carnaval”, “Kreisleriana.”  
Orchestral – 4 symphonies, Piano Concerto, Cello Concerto, and others. 
Chamber Music. The Piano Quintet, 3 string quartets, piano trios, violin sonatas, and 
other works for a variety of instruments: cello, viola, oboe, clarinet, horn. 
Drama – an opera “Genoveva”, and the "Manfred" incidental music. 

Vocal & Choral - Over 300 songs, plus numerous duets and partsongs. An 
oratorio: “Das Paradies und die Peri”, and others. 

�  Robert founded a music journal, “Neue Zeitschrift für Musik” (New 
Journal of Music) in 1834 and served as editor until 1843. Most of Robert’s 
income came from the journal and compositions of songs. 



Robert’s Health 
Deteriorates, 1852-1853 

�  When moving to Dusseldorf  in 1850, Robert was hired as the city 
Music Director, conducting the orchestra and choral society. He 
had never throughout his career been effective in this type of  
position. Clara had to take on many of  his duties behind the 
scenes and during some rehearsals due to his failing health. 

�  In 1852, Robert’s life-long struggle with depression and manic 
episodes intensified due to public criticism, and threats of  
dismissal. 

�  His symptoms became increasingly alarming during this time 
including hallucinations, became more withdrawn than ever, and 
even suffered stroke-like attacks that effected his stamina and 
ability to speak. 



Johannes Brahms (1833-1897) visited the Schumann house is 1853, then a 
young composer of  20. Bringing with him newly written piano sonatas, Robert 
and Clara marveled at the young man’s talent, and Robert was inspired to 
write an article for the Neue Musique Journal for the first time in ten years 
about Brahm's work. 



February, 1854 

On February 27, 1854, Robert Schumann, who 
was so ill, and his condition so worrisome at the 
time he had to be locked in and watched every 
minute, got away from his daughter Marie who 
was supposed to keep an eye on him, and 
wandered the streets of Düsseldorf before coming 
to a bridge over the Rhine where he jumped into 
the river.  

Some passing people and boatmen were able to 
rescue him and bring him back to the house where 
he was taken by carriage to an insane asylum near 
Bonn five days later. Clara never saw him again 
until a few days before he died in 1856. 
 

Image: Bridge in Düsseldorf, overlooking the Rhine River 

 



Marie writes of  the  
fateful night… 

“The last time I saw my father was on the day on which he left the house to take his life. I had been called, since my mother 
had to speak with the doctor. I was supposed to sit in my mother’s little room and pay attention if my father, who was in his 
room nearby, needed anything. I sat at my mother’s writing table for a while when the door of the next room opened and there 
stood my father in his long, green-flowered dressing gown. 
 

His face was quite white. As he looked at me, he thrust both hands in front of his face and said, “Oh God.” And then he 
disappeared again. I sat as if spellbound for a short time, and then I realized what I was supposed to be doing. I went into 
Father’s room. It was empty, and the doors, those to my parents’ bedroom and those that opened from there to the hall, were 
wide open. I rushed to my mother, the doctor still there, and then all the rooms in the house thoroughly searched. It was clear 
that my father was gone. 

 
When I went out into the street I saw a large noisy crowd of people coming toward me, and as I came closer I recognized my 
father, supported by two men under his arms, and with his hands in front of his face. I was terrified, and sobbing aloud, I ran 
through the streets.” 



While Robert spent the next two and a half years in a mental hospital in Bonn, a suburb of 
Düsseldorf, Clara and Brahms (above images from 1854) became close friends, and it was obvious 
that Brahms had fallen in love with Clara, despite her being 14 years his senior. He visited Robert 
at the hospital and sent Clara letters about his care and even watched the Schumann’s children 
when Clara performed concerts.  



After many signs of recovery followed by turns for the worst, Robert Schumann 
died in the asylum of Endenich in the afternoon of July 29, 1856.  
 
“I stood by the corpse of my dearly beloved husband and was at peace; all my 
feelings went in thanks to God that he was finally free.” - Clara 


